SPOTLIGHT ON BRITISH HORROR! £
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This is what
=8l “FAMILIAR”

Twisting the mind and body

maker Richard Powell's Familiar, o psychological body-horror picture that
is as freckish as it is deeply disturbing, a dark character study with
graphic, stomach-churning FX courlesy of The Bulcher Shop (Deoth Race, Left for
Dead, Resident Evil: ,i'af'rerﬂi fe).
“Familiar is o horror film, but my interpretation of herror is rather wide,” says
Powell of his chilling, carefully controlled mini-masterpiece. “It's concerned more
with r‘nr_;rcﬂibf and iﬂenm'}f than it is with blood and quts, But rest assured, we've
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THE DEAD . certainly got thot ospect covered as well. Gorehounds will not be disoppointed.”
4 - Ry Meither will these lecking for o Reman Polanski-esque head-spinner, some-

A nother E!}::;!-r‘ﬂplE of the short horror film done right is rising Canadian film-
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-' ' i B hing along the lines of & male-orlented Repulsion o The Tenant, where parano
\ RISE OF THE 5(0)4N0):F y it S E,.:,:‘?fnS.ETEFZ;E;S’E% fé:;%;‘gf’iiifE?ffi!;?:’ﬁ:;‘it:if';‘ﬁ*]:;;:iz;i
c ) DIE as an aging, misanthropic man who hates his lite and falls prey to an “inner
¥l[_‘IAENAF[;r OF EXPRESS ' . " NS ol & . x-nt:;"'!‘gtrgiéntllerj E-:.-:Fli;rgue rffm pr:::pFe!s. ::urr: EE? partake :E:: the ldireﬂ I:-?F dEeedla.
IES x A : pk ' When he fries to dety that voice, it manitests itselt as o tumorous lump that freely
I.':' . . M Is his body. |
¥ THE .I‘BI_IIZEAAI'I\"‘%E W:}.L : Fjlr':':lﬁt‘ss :-;ry much a story about one man's horrific struggle with conflicting

urges,” says Powell, whose equally deft horror short Werm is currently in festival
circulation. “The nature and origin of these urges suggests a broader human
context and steps info the territery of allegory.”

Familiar's budget was low but the production value is high, thanks to gor-
gecus v.:im:nn::!-:;van::ph;f' by Michael Davidsen and |'ubbr2r-und-ﬁurﬂ-5'}frup hero-
ics of the aforementioned Butcher Shop. “| believe in practical effects,” Powell
says. “And what they pulled off with minimal resources is truly amazing. There
are some gﬂnuindy disgus.!ing effects in the film, and the whole Familiar team
can’t wait until the world gels a chance to see some of the slimy, pulsing and
bloody things we shot. Growths pulse, skin is sliced and blood Hows, dnd that's
only scratching the surtace.”

Far mere information en Familiar and Powell, visit www fatalpictures.com,

—Ben Corfman
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